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Mid-nineteenth century map of Atlantis. Areas in white represent possible Atlantean migration destinations.







THE GREAT GOD PAN 

The great Pan was celebrated as 
the author and director of the 
sacred dances which he is 
supposed to have instituted to 
symbolize the circumambulations 
of the heavenly bodies. Pan was a 
composite creature, the upper 
part– with the exception of his 
horns– being human, and the 
lower part in the form of a goat. 
Pan is the prototype of natural 
energy and, while undoubtedly a 
phallic deity, should not be 
confused with Priapus. The pipes 
of Pan signify the natural 
harmony of the spheres, and the 

god himself is a symbol of Saturn 
because this planet is enthroned 
in Capricorn, whose emblem is a 
goat. The Egyptians were 
initiated into the Mysteries of 
Pan, who was regarded as a phase 
of Jupiter, the Demiurgus. Pan 
represented the impregnating 
power of the sun and was the 
chief of a horde of rustic deities, 
and satyrs. He also signified the 
controlling spirit of the lower 
worlds. The Christians fabricated 
a story to the effect that at the 
time of the birth of Christ the 
oracles were silenced after giving 
utterance to one last cry, "Great 
Pan is dead!” –STOAA:35
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Dancing was part of the ceremonial in all 
mystic rites: whence it was held in such 
high esteem, that the philosopher 
Socrates, and the poet Sophocles, both 
persons of exemplary gravity, and the 
latter of high political rank and dignity, 
condescended to cultivate it as a useful 
and respectable accomplishment. The 
author of the Homeric Hymn to Apollo 
describes that God accompanying his lyre 
with the dance, joined by other deities; 
and a Corinthian poet, cited by Athenæus, 
introduces the Father of Gods and men 
employed in the same exercise. The 
ancient Hindus, too, paid their devotions 
to the Sun by a dance imitative of his 
motions, which they performed every 
morning and evening, and which was their 
only act of worship. Among the Greeks 
the Knosian dances were peculiarly 
sacred to Jupiter, as the Nyssian were to 

Bacchus, both of which were under the 
direction of Pan; who, being the principle 
of universal order, partook of the nature 
of all the other gods; they being 
personifications of particular modes of 
acting of the great all-ruling principle, and 
he of his general law of pre-establishing 
harmony; whence upon an ancient 
earthen vase of Greek workmanship, he is 
represented playing upon a pipe, between 
two figures, the one male and the other 
female; over the latter of which is written 
NOOS, and over the former ALKOS; whilst 
he himself is distinguished by the title 
MOLKOS; so that this composition 
explicitly shows him in the character of 
universal harmony, resulting from mind 
and strength; these titles being, in the 
ancient dialect of Magna Græcia, where 
the vase was found… –Symbolical Language of 
Ancient Art and Mythology:139

Pan teaching his eromenos, the shepherd Daphnis, to play the pan flute, 
Roman copy of Greek original c. 100 BC, found in Pompeii,

https://en.wikipedia.org/wiki/Eromenos
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THE GREAT GOD PAN 

The great Pan was celebrated as 
the author and director of the 
sacred dances which he is 
supposed to have instituted to 
symbolize the circumambulations 
of the heavenly bodies. Pan was a 
composite creature, the upper 
part– with the exception of his 
horns– being human, and the 
lower part in the form of a goat. 
Pan is the prototype of natural 
energy and, while undoubtedly a 
phallic deity, should nor be 
confused with Priapus. The pipes 
of Pan signify the natural harmony 
of the spheres, and the god 

himself is a symbol of Saturn 
because this planet is enthroned 
in Capricorn, whose emblem is a 
goat. The Egyptians were initiated 
into the Mysteries of Pan, who was 
regarded as a phase of Jupiter, the 
Demiurgus. Pan represented the 
impregnating power of the sun 
and was the chief of a horde of 
rustic deities, and satyrs. He also 
signified the controlling spirit of 
the lower worlds. The Christians 
fabricated a story to the effect 
that at the time of the birth of 
Christ the oracles were silenced 
after giving utterance to one last 
cry, "Great Pan is dead!” –STOAA:35



Pan is called, in the Orphic Hymns 
“Zeus the mover of all things”, and 
described as harmonising them by 
the music of his pipe. He is also 
called “the pervader of the sky and 
of the sea” to signify the principle of 
order diffused through heaven and 
earth; and the Arcadians called him 
the Lord of Matter, which title is 
expressed in the Latin name 
Sylvanus. In a choral ode of 
Sophocles, Pan is addressed by the 
title of Author and director of the 
dances of the gods, as being the 
author and disposer of the regular 
motions of the universe, of which 
these divine dances were symbols.  
–Symbolical Language of Ancient Art and 
Mythology:138
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These Egyptians, who are the 
Mendesians, consider Pan to be 
one of the eight gods who existed 
before the twelve; and Pan is 
represented in Egypt by the 
painters and the sculptors, just as 
he is in Greece, with the face and 
legs of a goat. They do not, 
however, believe this to be his 
[real] shape, or consider him in 
any respect unlike the other gods; 
but they represent him thus for a 
(mystical) reason which I prefer 
not to relate… In Egyptian the 
goat and Pan are both called 
Mendes.’' –Herodotus: ii. 46.

Herodotus
A Roman statue of the god Pan, 
from a Hellenistic original

https://www.worldhistory.org/Pan/


Beyond the Two hands as the means 
of signaling numbers, the archetypes 
of One, Two, and Three, running 
through many groups of languages, 
are the Mother, One, the Child (twin) 
Two, the virile Male, Three; these 
three being the typical trinity in unity, 
under various names.  

The divinity Pan or Phanes, for 
example, is a form of this triune total 
or collective All. Pan is the hairy, 
horned one of a mystical compound 
nature. Hair and horn are his types of 
pubescence, which show the second 
phase of the male child. Ân for hair, to 
be hairy and wanton, is a reduced 
form of Fan, Pan or Benn, the Phoenix. 
Phanes was the Phoenix that 
transformed itself at the time of 
puberty. –The Natural Genesis, v.1, p.214

Phoenix on a Coptic reliefAttic Red Figure: Pan from a painting depicting the Judgement of Paris
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The Greek Priapus was a god of animal 
and vegetable fertility. He was 
represented in a caricature of the human 
form, grotesquely misshapen, with an 
enormous phallus. The ass was sacrificed 
in his honour, probably because the ass 
symbolized lecherousness and was 
associated with the god’s sexual potency. 
In Greek mythology his father was 
Dionysus, the wine god; his mother was 
either a local nymph or Aphrodite, the 
goddess of love. 

In Hellenistic times Priapus’ worship 
spread throughout the ancient world. 
Sophisticated urban society tended to 
regard him with ribald amusement, but in 
the country he was adopted as a god of 
gardens, his statue serving as a combined 
scarecrow and guardian deity. 

Priapus, by Arnold Houbraken (1688) 

“Autumn in the Guise of Priapus”
 by Pietro Bernini (1616-17)
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The sun is the flaming altar in the 
center of the solar system, about 
which the planets with their attendant 
moons circle in the rhythmic dance of 
the spheres. Dancing was originally a 
sacred art created to express the 
harmonious motion of the world. In 
the midst of the dancers stood the 
great God Pan, lord of the mundane 
sphere, whose pipe of seven reeds 
signified the septenary division of 
celestial harmonics. The modern 
world has never been able to 
completely unravel the Pythagorean 
mystery of planetary harmony 
designated by the Greeks as the 
"music of the spheres." –MPH’s “The All-
Seeing Eye, July, 1927, p.74

Number 7, from “The Principle of Numbers” 
by Jacob Behmen



1. Onyx cameo. Universal Nature, 
symbolised in a highly poetic manner, 
combining all her forces for the 
protection of the bearer. The Eagle of 
Jupiter (Air); the Dolphins of Neptune 
(Water); the Lion of Sol (Fire), are 
moulded into the mask of Pan, whose 
semi-bestial nature is of the Earth, 
earthy.  Winckelmann, in describing an 
intaglio of Pan playing upon his syrinx, 
seated in the centre of the Zodiac, 
observes that the ancients considered 
this god as the "Type of the Universe"; 
and saw in his horns and shaggy hairs 
mystic allusions to the solar rays. For 
the same reason Apollo shared his 
Gryphon with Pan, and Orpheus sings 
of him as "Attuning the harmony of the 
world with his sportive music.” 
–Illustrations and text from The Gnostics and 
Their Remains:469
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[Libra] is sometimes called "the 
place of judgment" for it is here 
that the decision is made and the 
die is cast which separate the 
"sheep from the goats" or those 
constellations ruled by Aries (the 
Ram or Lamb) and those ruled by 
Capricorn, the Goat. It really 
marks the distinction between 
the ordinary wheel of life and the 
reversed wheel. –Esoteric 
Astrology:229-30



[Goats are] those who climb 
freely where they choose and 
are self-directed in conduct 
and attitude. This self-direction 
may lead them in either 
direction upon the wheel of life, 
following either selfish desire 
or spiritual aspiration, but the 
point to have in mind is that, 
judicially and with intent and 
after due reflection and 
balancing of the various ways, 
they then do as they will and as 
seems to them right and 
desirable. This is of itself of a 
basic usefulness and thereby 
they learn; for all action 
produces results and the 
judicial mind weighs cause and 
effect more correctly than any 
other. –Esoteric Astrology:233-4
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Diodorus Siculus says, that it was 
the belief of the ancients that Osiris, 
Serapis, Dionusos, Pluto, Jupiter, 
and Pan, were all one. Ausonius 
represents all the deities to be 
included under the term Dionusos. 
Sometimes Pan was called the God 
of all, sometimes Jupiter. Nonnus 
states that all the different Gods, 
whatever might be their names, 
Hercules, Ammon, Apollo, or Mithra, 
centred in the Sun. –Anacalypsis v1:44

Artist’s conception of Jupiter [Zeus], by the Greek sculptor Phidias



They celebrate Jupiter, Osiris, the solar 
Pan, and others of which the books of 
theologists and theurgists are full; from all 
which it is evident, that each of the planets 
is truly said to be the leader of many Gods, 
who give completion to its peculiar 
circulation.  
 [Thus], we may perceive at one view why 
the Sun in the Orphic Hymns is called 
Jupiter, why Apollo is called Pan, and 
Bacchus the Sun; why the Moon seems to 

be the same with Rhea, Ceres, Proserpine, 
Juno, Venus, etc., and, in short, why any 
one divinity is celebrated with the names 
and epithets of so many of the rest. For 
from this sublime theory it follows that 
every sphere contains a Jupiter, Neptune, 
Vulcan, Vesta, Minerva, Mars, Ceres, Juno, 
Diana, Mercury, Venus, Apollo, and in 
short every deity, each sphere at the same 
time conferring on these Gods the peculiar 
characteristic of its nature; so that, for 

instance, in the Sun they all possess a solar 
property, in the Moon a lunar one, and so 
of the rest. From this theory, too, we may 
perceive the truth of that divine saying of 
the ancients, that all things are full of 
Gods; for more particular orders proceed 
from such as are more general, the 
mundane from the super-mundane, and 
the sublunary from the celestial; while 
earth becomes the general receptacle of 
the illuminations of all the Gods. 



"Hence," as Proclus shortly after 
observes, "there is a terrestrial 
Ceres, Vesta, and Isis, as likewise a 
terrestrial Jupiter and a terrestrial 
Hermes, established about the one 
divinity of the earth, just as a 
multitude of celestial Gods proceeds 
about the one divinity of the heavens. 
For there are progressions of all the 
celestial Gods into the Earth: and 
Earth contains all things, in an 
earthly manner, which Heaven 
comprehends celestially. Hence we 
speak of a terrestrial Bacchus and a 
terrestrial Apollo, who bestows the 
all-various streams of water with 
which the earth abounds, and 
openings prophetic of futurity." And 

if to all this we only add, that all the 
other mundane Gods subsist in the 
twelve above-mentioned, and in 
short, all the mundane in the super-
mundane Gods, and that the first 
triad of these is demiurgic or 
fabricative, viz. Jupiter, Neptune, 
Vulcan; the second, Vesta, Minerva, 
Mars, defensive; the third, Ceres, 
Juno, Diana, vivific; and the fourth, 
Mercury, Venus, Apollo, elevatng 
and harmonic; I say, if we unite this 
with the preceding theory, there is 
nothing in the ancient theology that 
will not appear admirably sublime 
and beautifully connected, accurate 
in all its parts, scientific and divine.  
–The Mystical Hymns of Orpheus:xxxi-ii

The Birth of the Sun and the Triumph of Bacchus. 1762. Giaquinto, Corrado
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The Birth of the Sun and the Triumph of Bacchus. 1762. Giaquinto, Corrado
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https://en.wikipedia.org/wiki/Petrus_Apianus
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THE GREAT GOD PAN 

The great Pan was celebrated as 
the author and director of the 
sacred dances which he is 
supposed to have instituted to 
symbolize the circumambulations 
of the heavenly bodies. Pan was a 
composite creature, the upper 
part– with the exception of his 
horns– being human, and the 
lower part in the form of a goat. 
Pan is the prototype of natural 
energy and, while undoubtedly a 
phallic deity, should nor be 
confused with Priapus. The pipes 
of Pan signify the natural harmony 
of the spheres, and the god himself 

is a symbol of Saturn because this 
planet is enthroned in Capricorn, 
whose emblem is a goat. The 
Egyptians were initiated into the 
Mysteries of Pan, who was 
regarded as a phase of Jupiter, the 
Demiurgus. Pan represented the 
impregnating power of the sun 
and was the chief of a horde of 
rustic deities, and satyrs. He also 
signified the controlling spirit of 
the lower worlds. The Christians 
fabricated a story to the effect that 
at the time of the birth of Christ 
the oracles were silenced after 
giving utterance to one last cry, 
"Great Pan is dead!” –STOAA:35
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THE MYTH OF THE DYING GOD 

The myth of Tammuz and Ishtar 
is one of the earliest examples of 
the dying-god allegory, probably 
antedating 4000 B. C. (See 
Babylonia and Assyria by Lewis 
Spence.) The imperfect condition 
of the tablets upon which the 
legends are inscribed makes it 
impossible to secure more than a 
fragmentary account of the 
Tammuz rites. Being the esoteric 
god of the sun, Tammuz did not 
occupy a position among the 
first deities venerated by the 
Babylonians, who for lack of 

deeper knowledge looked upon 
him as a god of agriculture or a 
vegetation spirit. Originally he 
was described as being one of 
the guardians of the gates of the 
underworld. Like many other 
Savior-Gods, he is referred to as 
a "shepherd" or "the lord of the 
shepherd seat." Tammuz 
occupies the remarkable position 
of son and husband of Ishtar, the 
Babylonian and Assyrian Mother-
goddess. Ishtar– to whom the 
planet Venus was sacred– was 
the most widely venerated deity 
of the Babylonian and Assyrian 
pantheon.
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Tammuz and Ishtar  

The myth of Tammuz is one of 
high antiquity, dating possibly 
from 4000 B.C. or even earlier. 
Both Tammuz and Ishtar were 
originally non-Semitic, the name 
of the former deity being derived 
from the Akkadian Dumu-zi, ‘son 
of life,' or 'the only son,' perhaps a 
contraction of Dumu-zi-apsu,' 
offspring of the spirit of the deep.’ 
The 'spirit of the deep' is the 
water-god Ea, and Tammuz 
apparently typifies the sun, 

though he is not a simple solar 
deity, but a god who unites in 
himself the attributes of various 
divinities. An ancient Akkadian 
hymn addresses Tammuz as 
"Shepherd and lord, husband of 
Ishtar the lady of heaven, lord of 
the underworld, lord of the 
shepherd's seat.” Tammuz is the 
shepherd of the sky, and his 
flocks and herds, like those of St. 
Ilya in Slavonic folklore, are the 
cloud-cattle and the fleecy 
vapours of the heavens. –Myths and 
Legends of Babylonia and Assyria:125-6

Tammuz, alabaster relief from Ashur, c.1500 BC



Cylinder seal impression. Probably Dumuzi imprisoned in the underworld.
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THE MYTH OF THE DYING GOD 

The myth of Tammuz and Ishtar 
is one of the earliest examples of 
the dying-god allegory, probably 
antedating 4000 B. C. (See 
Babylonia and Assyria by Lewis 
Spence.) The imperfect condition 
of the tablets upon which the 
legends are inscribed makes it 
impossible to secure more than a 
fragmentary account of the 
Tammuz rites. Being the esoteric 
god of the sun, Tammuz did not 
occupy a position among the 
first deities venerated by the 
Babylonians, who for lack of 

deeper knowledge looked upon 
him as a god of agriculture or a 
vegetation spirit. Originally he 
was described as being one of the 
guardians of the gates of the 
underworld. Like many other 
Savior-Gods, he is referred to as a 
"shepherd" or "the lord of the 
shepherd seat." Tammuz occupies 
the remarkable position of son 
and husband of Ishtar, the 
Babylonian and Assyrian Mother-
goddess. Ishtar– to whom the 
planet Venus was sacred– was the 
most widely venerated deity of 
the Babylonian and Assyrian 
pantheon.
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In the earliest human likeness the 
godhead comprised the mother, child, 
and virile male. This was the first 
trinity in unity. The dyad of mother 
and child is well known in Sut-Typhon, 
or Kbeb and Khebekh (the mother of 
time, with Khebekh or Sevekh as her 
son, her Saturn, the earliest form of 
time in person); Hathor and Horus; 
Ishtar and Tammuz; Belit and Adar; 
Astarte and Sutekh; Ked and Aeddon; 
and many more. But the triadic nature 
of the mother and her child has been 
overlooked. Yet in each case the child 
is also the mother’s consort, called the 
“husband of his mother” and thus the 
triple character of the two sexes is 
demonstrated.  
The Trinity were continued in the 
Gnostic system as Achamoth, the 
Mother, and her Son in his two 
characters; in one of these he is the 

Demiurge or creator of material on 
the left hand (he who was represented 
in the Child-image as Ptah in Egypt), 
on the other he is the creator of 
substance (or the virile force) on the 
right hand. As Son of the Mother 
without the fatherhood he is styled 
Apator and Metropator. He also 
created Seven Heavens, over which he 
dwells as Hebdomas, the Seven-fold 
one, who with the Mother, constitutes 
the primary ogdoad. In him the 
Trinity were united under the title of 
IAO. This deity, therefore, is identical 
with the IAO-Sabaoth; the Triad of 
two sexes and threefold character; 
the Divinity of the Seven Spirits, 
Seven Rays, Seven Planets, whose 
totality of Trinity and Heptad was 
tenfold in accordance with the Ten 
Sephiroth. –The Natural Genesis, v.1, 
p.537-8

The Triune or Trinity in Unity
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Ishtar has from an early period 
been associated with Tammuz 
as his consort, as she has, 
indeed, with Merodach and 
Assur and other deities. Yet she 
is by no means a mere reflection 
of the male divinity, but has a 
distinct individuality of her own, 
differing in this from all other 
Babylonian goddesses. The 
widespread character of the 
worship of Ishtar is remarkable. 
None of the Babylonian or 
Assyrian deities were adopted 
into the pantheons of so many 
alien races. From the Persian 
Gulf to the pillars of Hercules 
she was adored as the great 
mother of all that lived. She has 
been identified with Dawkina, 

wife of Ea, and is therefore 
mother of Tammuz as well as 
his consort. This dual 
relationship may account for 
that which appears in later 
myths among the Greeks, where 
Smyrna, mother of Adonis, is 
also his sister. Ishtar was 
regarded sometimes as the 
daughter of the sky-god Anu, 
and sometimes as the child of 
Sin, the lunar deity. Her worship 
in Babylonia was universal, and 
in time displaced that of 
Tammuz himself. The love of 
Ishtar for Tammuz represents 
the wooing of the sun-god of 
spring-time by the goddess of 
fertility. –Myths and Legends of 
Babylonia and Assyria:125-6

Ishtar on an Akkadian seal



She was probably identical with 
Ashterorh, Astarte, and Aphrodite. 
The story of her descent into the 
underworld in search, presumably, 
for the sacred elixir which alone 
could restore Tammuz to life is the 
key to the ritual of her Mysteries. 
Tammuz, whose annual festival took 
place just before the summer 
solstice, died in midsummer in the 
ancient month which bore his name, 
and was mourned with elaborate 
ceremonies. The manner of his death 
is unknown, but some of the 
accusations made against Ishtar by 
Izdubar (Nimrod) would indicate that 
she, indirectly at least, had 
contributed to his demise. The 
resurrection of Tammuz was the 
occasion of great rejoicing, at which 
time he was hailed as a "redeemer" of 
his people.
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