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1. The Monad: Unity, the source of all 
things.

2. The Dyad: Duality, representing 
balance and opposition.

3. The Triad: Harmony, the interaction of 
unity and duality.

4. The Tetrad: The four elements and 
the structure of the physical world.

5. The Pentad: Life and health, 
symbolizing the human microcosm.

6. The Hexad: Order and structure, often 
linked to the harmony of the spheres.

7. The Heptad: Spirit and mysticism, 
associated with the seven classical 
planets.

8. The Ogdoad: Cosmic balance and 
justice.

9. The Ennead: Completion and 
fulfillment, often linked to the nine 
celestial bodies.

10. The Decad: Perfection and the 
return to unity, symbolizing the entire 
cosmos















The columns of Solomon's temple, 
Jachin and Boaz, are the emblems of 
the androgyne; they are also 
respectively male and female, white and 
black, square and round: the male a 
unity, the female a binary. In the later 
kabalistic treatise, the active principle is 
pictured by the sword, the passive by 
the sheath. –IU:



The sign of Sagittarius consists 
of what the ancient Greeks 
called a centaur--a composite 
creature, the lower half of 
whose body was in the form of a 
horse, while the upper half was 
human. The centaur is generally 
shown with a bow and arrow in 
his hands, aiming a shaft far off 
into the stars. Hence Sagittarius 
stands for two distinct 
principles: f irst, it represents 
the spiritual evolution of man, 
for the human form is rising 
from the body of the beast; 
secondly, it is the symbol of 
aspiration and ambition, for as 
the centaur aims his arrow at 

the stars, so every human 
creature aims at a higher mark 
than he can reach.

Albert Churchward, in The Signs 
and Symbols of Primordial Man, 
sums up the influence of the 
zodiac upon religious symbolism 
in the following words: "The 
division here [is] in twelve 
parts, the twelve signs of the 
Zodiac, twelve tribes of Israel, 
twelve gates of heaven 
mentioned in Revelation, and 
twelve entrances or portals to 
be passed through in the Great 
Pyramid, before finally reaching 
the highest degree, and twelve 



The life of f luid 
response to matter 
becomes that of the 
focussed response to 
spirit and preparation 
for init iation in 
Capricorn. –EA:121







1. Judah (Leo): Judah is often l inked with Leo, symbolizing leadership, courage, and strength.

2. Reuben (Aquarius): Reuben is associated with Aquarius, representing adaptabil ity and humanitarianism.

3. Gad (Aries): Gad corresponds to Aries, reflecting bravery, assertiveness, and independence.

4. Asher (Gemini): Asher is connected to Gemini, characterized by versati l i ty, wit, and sociabil ity.

5. Naphtali (Capricorn): Naphtali is l inked with Capricorn, symbolizing determination, discipline, and responsibil i ty.

6. Simeon (Taurus): Simeon is associated with Taurus, representing stabil ity, patience, and reliabil i ty.

7. Levi (Libra): Levi corresponds to Libra, reflecting a desire for balance, harmony, and justice.

8. Issachar (Cancer): Issachar is connected to Cancer, symbolizing sensitivity, intuit ion, and emotional depth.

9. Zebulun (Virgo): Zebulun is l inked with Virgo, characterized by practicality, precision, and attention to detail.

10. Joseph (Pisces): Joseph is often associated with Pisces, representing compassion, empathy, and spirituality.

11. Benjamin (Scorpio): Benjamin is connected to Scorpio, symbolizing intensity, loyalty, and transformation.

12. Dan (Sagittarius): Dan corresponds to Sagittarius, reflecting exploration, philosophy, and freedom



Revelation 21:12

12 And had a wall great and high, 
and had twelve gates, and at the 
gates twelve angels, and names 
written thereon, which are the names 
of the twelve tribes of the children of 
Israel…



1.  Preparation: The candidate is prepared both physically and mentally for the init iation, symbolizing readiness and 
humility.

2. Entrance: The candidate enters the Lodge, representing the transition from the outer world to the inner sanctum of 
Masonry.

3. Prayer: A prayer is offered, seeking divine guidance and blessing for the candidate's journey.

4. Circumambulation: The candidate is led around the Lodge, symbolizing the journey of l i fe and the search for truth.

5. Presentation: The candidate is presented to the Worshipful Master and the brethren, signifying acceptance and 
recognition.

6. Obligation: The candidate takes a solemn oath, committing to the principles and secrets of Freemasonry.

7. Investiture: The candidate is invested with the Masonic apron, symbolizing purity and the dignity of labor.

8. Illumination: The candidate is brought to l ight, representing enlightenment and the gaining of knowledge.

9. Instruction: The candidate receives instruction on the symbols and tools of Masonry, emphasizing their moral and 
ethical significance.

10. Charge: The candidate is given a charge, outl ining the duties and responsibil i t ies of a Mason.

11. Fellowship: The candidate is welcomed into the fellowship of the Lodge, symbolizing brotherhood and unity.

12. Closing: The init iation ceremony concludes, and the candidate is now a full member of the Lodge, ready to continue 
their Masonic journey.



The ancients believed that the 
theory of man's being made in 
the image of God was to be 
understood literally. They 
maintained that the universe 
was a great organism not unlike 
the human body, and that every 
phase and function of the 
Universal Body had a 
correspondence in man. The 
most precious Key to Wisdom 
that the priests communicated 
to the new init iates was what 
they termed the law of analogy.  
Therefore, to the ancients, the 
study of the stars was a sacred 
science, for they saw in the 
movements of the celestial 
bodies the ever-present activity 
of the Infinite Father.

The Pythagoreans were often 
undeservedly crit icized for 
promulgating the so-called 
doctrine of metempsychosis, or 
the transmigration of souls. This 
concept as circulated among the 
uninit iated was merely a blind, 
however, to conceal a sacred 
truth. Greek mystics believed 
that the spiritual nature of man 
descended into material 
existence from the Milky Way--
the seed ground of souls--
through one of the twelve gates 
of the great zodiacal band. The 
spiritual nature was therefore 
said to incarnate in the form of 
the symbolic creature created 
by Magian star gazers to 
represent the various zodiacal 
constellations. If the spirit 
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All human beings were thus 
symbolized by twelve mysterious 
creatures through the natures of 
which they were able to incarnate 
into the material world. The theory of 
transmigration was not applicable to 
the visible material body of man, but 
rather to the invisible immaterial 
spirit wandering along the pathway of 
the stars and sequentially assuming 
in the course of evolution the forms 
of the sacred zodiacal animals.

In the Third Book of the Mathesis of 
Julius Firmicus Maternus appears the 
following extract concerning the 
positions of the heavenly bodies at 
the time of the establishment of the 
inferior universe: "According to 
Æsculapius, therefore, and Anubius, 
to whom especially the divinity 
Mercury committed the secrets of the 
astrological science, the geniture of 
the world is as follows: They 
constituted the Sun in the 15th part 
of Leo, the Moon in the 15th part of 
Cancer, Saturn in the 15th part of 

Capricorn, Jupiter in the 15th part of 
Sagittarius, Mars in the 15th part of 
Scorpio, Venus in the 15th part of 
Libra, Mercury in the 15th part of 
Virgo, and the Horoscope in the 15th 
part of Cancer. Conformably to this 
geniture, therefore, to these 
conditions of the stars, and the 
testimonies which they adduce in 
confirmation of this geniture, they are 
of opinion that the destinies of men, 
also, are disposed in accordance 
with the above arrangement, as 
maybe learnt from that book of 
Æsculapius which is called 
Μυριογενεσις, ( i.e. Ten Thousand, 
or an innumerable multitude of 
Genitures) in order that nothing in 
the several genitures of men may be 
found to be discordant with the 
above-mentioned geniture of the 
world." The seven ages of man are 
under the control of the planets in 
the following order: infancy, the 
moon; childhood, Mercury; 
adolescence, Venus; maturity, the 



1. Infancy (The Moon): The Moon represents emotions, instincts, and 
the subconscious. It governs the earliest stage of l i fe, where a 
person is most dependent and emotionally driven. 

2. Childhood (Mercury): Mercury symbolizes communication, 
learning, and intellect. During childhood, a person is curious, 
learning to communicate and understand the world. 

3. Adolescence (Venus): Venus is associated with love, beauty, and 
relationships. Adolescence is a time of developing romantic interests 
and forming social bonds. 

4. Maturity (The Sun): The Sun represents the self, vitality, and 
purpose. Maturity is when a person fully develops their identity and 
takes on significant responsibil i t ies. 

5. Middle Age (Mars): Mars symbolizes energy, action, and conflict. 
Middle age often involves striving for goals, facing challenges, and 
asserting oneself. 

6. Advanced Age (Jupiter): Jupiter is l inked to wisdom, growth, and 
expansion. In advanced age, a person often reflects on l ife, seeks 
knowledge, and may focus on spiritual growth. 

7. Decrepitude and Dissolution (Saturn): Saturn represents 
l imitations, discipline, and endings. This final stage involves dealing 
with the decline of physical abil i t ies and preparing for the end of l i fe. 
-papraphrased from: “The Ages of man. A study in medieval writ ing and 
thought.” by J. A. Burrow





The inner circle contains the hieroglyph 
of Hemphta, the triform and pantamorphic 
deity. In the six concentric bands 
surrounding the inner circle are (from 
within outward): (1) the numbers of the 
zodiacal houses in figures and also in 
words; (2) the modern names of the 
houses.(3) the Greek or the Egyptian 
names of the Egyptian deities assigned to 
the houses; (4) the complete figures of 
these deities; (5) the ancient or the 
modem zodiacal signs, sometimes both; 
(6) the number of decans or subdivisions 
of the houses.
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Concerning the theurgic or magic sense in which the 
Egyptian priests exhibited in the Bembine Table of Isis 
the philosophy of sacrifice, rites, and ceremonies by a 
system of occult symbols, Athanasius Kircher writes:

"The early priests believed that a great spiritual power 
was invoked by correct and unabridged sacrificial 
ceremonies. If one feature were lacking, the whole 
was vitiated, says Iamblichus. Hence they were most 
careful in all details, for they considered it absolutely 
essential for the entire chain of logical connections to 
be exactly according to ritual. Certainly for no other 
reason did they prepare and prescribe for future use 
the manuals, as it were, for conducting the rites. They 
learned, too, what the first hieromancers--possessed, 
as it were, by a divine fury--devised as a system of 
symbolism for exhibiting their mysteries. These they 
placed in this Tablet of Isis, before the eyes of those 
admitted to the sanctum sanctorum in order to teach 
the nature of the Gods and the prescribed forms of 
sacrifice. Since each of the orders of Gods had its 
own peculiar symbols, gestures, costumes, and 
ornaments, they thought it necessary to observe 
these in the whole apparatus of worship, as nothing 
was more efficacious in drawing the benign attention 
of the deities and genii. * * * Thus their temples, 
remote from the usual haunts of men, contained 

representations of nearly every form in nature. First, 
in the pavement, they symbolized the physical 
economy of the world, using minerals, stones and 
other things suitable for ornaments, including little 
streams of water. The walls showed the starry world, 
and the done the world of genii. In the center was the 
altar, to suggest the emanations of the Supreme Mind 
from its center. Thus the entire interior constituted a 
picture of the Universe of Worlds. The priests in 
making sacrifices wore raiment adorned with figures 
similar to those attributed to the Gods. Their bodies 
were partially bare like those of the deities, and they 
themselves were divested of all material cares and 
practices the strictest chastity. * * * Their heads were 
veiled to indicate their charge of earthly things. Their 
heads and bodies were shaved, for they regarded hair 
as a useless excrescence. Upon the head they bore 
the same insignia as those attributed to the Gods. 
Thus arrayed, they regarded themselves to be 
transformed into that intelligence with which they 
constantly desired to be identified. For example, in 
order to call down to the world the soul and spirit of 
the Universe, they stood before the image shown in 
the center of our Tablet, wearing the same symbols as 
that figure and its attendants, and offered sacrifices. 
By these and the accompanying singing of hymns 
they believed that they infallibly drew the God's 

attention to their prayer. And so they did in regard to 
other regions of the Tablet, believing of necessity the 
proper ritual properly carried out would evoke the 
deity desired. That this was the origin of the science 
of oracles is apparent. As a touched chord produces a 
harmony of sound, likewise the adjoining chords 
respond though not touched. Similarly the idea they 
expressed by their concurrent acts while adoring the 
God came into accord with basic Idea and, by an 
intellectual union, it was returned to them deiformed, 
and they thus obtained the Idea of Ideas. Hence there 
sprang up in their souls, they thought, the gift of 
prophecy and divination, and they believed they could 
foretell future events, impending evils, etc. For as in 
the Supreme Mind everything is simultaneous and 
spaceless, the future is therefore present in that Mind; 
and they thought that while the human mind was 
absorbed in the Supreme by contemplation, by that 
union they were enabled to know all the future. Nearly 
all that is represented in our Tablet consists of 
amulets which, by analogy above described, would 
inspire them, under the described conditions, with the 
virtues of the Supreme Power and enable them to 
receive good and avert evil. They also believed they 
could in this magical manner effect cures of diseases; 
that genii could be induced to appear to them during 
sleep and cure or teach them to cure the sick. In this 



Concerning the theurgic or magic sense in 
which the Egyptian priests exhibited in the 
Bembine Table of Isis the philosophy of 
sacrifice, rites, and ceremonies by a system 
of occult symbols, Athanasius Kircher writes:

"The early priests believed that a great 
spiritual power was invoked by correct and 
unabridged sacrificial ceremonies. If one 
feature were lacking, the whole was vitiated, 
says Iamblichus. Hence they were most 
careful in all details, for they considered it 
absolutely essential for the entire chain of 
logical connections to be exactly according to 
ritual. Certainly for no other reason did they 
prepare and prescribe for future use the 
manuals, as it were, for conducting the rites. 
They learned, too, what the first 
hieromancers–possessed, as it were, by a 
divine fury– devised as a system of 
symbolism for exhibiting their mysteries. 
These they placed in this Tablet of Isis, before 
the eyes of those admitted to the sanctum 
sanctorum in order to teach the nature of the 
Gods and the prescribed forms of sacrifice. 
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1. Healing Rituals: Priests, especially 
those serving the goddess Sekhmet, 
performed healing rituals to cure 
i l lnesses and ward off plagues. These 
rituals often involved incantations, 
amulets, and the use of sacred texts.

2. Protective Magic: Lector priests, 
who were highly respected for their 
knowledge of sacred texts, performed 
rituals to protect the pharaoh and the 
kingdom. They used spells and 

charms to ward off evil spirits and 
ensure the safety of the realm.

3. Funerary Rites: Priests conducted 
elaborate funerary rituals to prepare 
the deceased for the afterl ife. This 
included the "Opening of the Mouth" 
ceremony, which was believed to 
restore the senses of the deceased so 
they could enjoy the afterl ife.

4. Daily Temple Rituals: Daily rituals 
in temples involved offerings to the 
gods, purif ication ceremonies, and 
recitations of hymns and prayers. 
These rituals were believed to 
maintain the favor of the gods and 
ensure cosmic order.

5. Divination and Oracles: Priests also 
practiced divination to interpret the 
wil l of the gods. They used various 
methods, such as reading the fl ight 
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1. Purif ication: The priest begins by purifying himself and 
the ritual space. This involves washing with water and 
burning incense to cleanse any negative energies.

2. Setting Up the Altar: The priest sets up an altar with 
offerings such as food, drink, incense, and symbolic items 
like amulets. These offerings are meant to appease and 
attract the favor of the gods.

3. Invocation of Deities: The priest invokes the relevant 
deities, such as Sekhmet for healing, by reciting specific 
prayers and hymns. This step is crucial for call ing upon 
the divine powers to assist in the ritual.

4. Recitation of Spells: The priest recites healing spells 
and incantations, often from sacred texts. These spells 
are believed to harness the power of the gods and direct 
it towards the healing process.

5. Application of Amulets and Potions: The priest may use 
amulets and potions that have been blessed and charged 
with magical energy. These items are applied to the 
patient to aid in their recovery.

6. Final Offerings and Thanks: The ritual concludes with 
final offerings and expressions of gratitude to the gods. 
The priest ensures that all steps have been meticulously 
followed to maintain the ritual's effectiveness. –https://
egyptmythology.com/the-magic-of-ancient-egypt-a-guide-to-rituals-
and-spells/
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